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amused and horrified at its manoeuvres, feels
terror at the obscene flight of a bat in his room,
wonders at the shape, the secret meaning of the
peach. Some creatures he treats as symbols of
civilisation ; for instance, the burst fig suggests the
blatancy of modern feminism. But more often he
sees them as symbols of the " dark forces " of life.
Medlars and Sorb Apples evoke death and the
Underworld ; grapes suggest " the world before the
flood, where man was dark and evasive. ..."
Cypresses in Tuscany bring back the secret of
sensual life which he believed the Etruscans possessed
(cf. Etruscan Places). Under the comedy and
grotesqueness of animal life he sees the community
of principle. If he mocks at the He-Goat's
lascivious capers as the symptom of enervating
domestication, he hears in the cry of the rutting
tortoise the eternal cry of sex ** which breaks up our
integrity, our single inviolability, our deep silence."

It is more than a Priapic religion of fertility
that Lawrence preaches. It is a psycho-physical
unity below the effervescent intelligence. His
value as a poet springs from the intensity with which
this profound apprehension brings the external
world into intimate relationship with the inner
world of instinct and emotion. Despite Ms
occasional turgidity, hysteria, crudities, imitations
of Whitmans barbaric yawp, he was an important
poet.

While both Read and Lawrence found some
resolution of their spiritual difficulties in the exercise
of individuality rebellious against external impulsion,